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Lone Star College - Tomball 

Syllabus for ENGL 2323 Survey of English Literature 

 

 Instructor: Van Piercy, Ph.D., Professor of English  
 Sections: U001 (2018) on TTh and U002 (2040)  
 Class Day and Time:  TTH 12:30-1:50PM; M 7-10PM 

 Classroom: 403 and 429 (at UP)  
 Office: S153J (at Tomball College); faculty rooms, 4th floor at UP. 
 Office hours: (at Tomball) M 4:00-5:30pm; W 3-4:30pm; TTh 11-noon; M 6:30-

7:00 (at UP); TTh 12:15-12:30pm (at UP).  If you have difficulty making one of my 

office hours, you are encouraged to make an appointment. 

 Class Web-page: http://vpiercy.wordpress.com.  
 Telephone: (281) 401-1814 (office and voice mail); (281) 351-3384 (fax); Google 

Voice:  (281) 305-8336 
 Email address: van.a.piercy@lonestar.edu 
 Instant Messengers Meebo, Google Talk, and Yahoo! vpiercy and vpiercy1 
 Mailbox:  S150 at Tomball College; faculty room, 4th floor UP 
 Mailing address: 30555 Tomball Parkway, Tomball, TX 77375-4036  
 Credit hours: 3  
 Prerequisites:  Successful completion of English 1301 and 1302.  

 
Textbooks:  

 Greenblatt, Stephen, ed. The Norton Anthology of English Literature.  8th ed.  
New York:  WW Norton & Company 2006.  Three vols. 

  

Catalog Description for ENGL 2323:  
The college catalog describes this course as “a survey of the literature of Great Britain 

from mid-eighteenth century to the present….”  

 
Rationale and Objectives:  

Because the historical roots of American ideals and law are English, English literature, like 
American literature, provides an invaluable look at the values and goals that the people of both 
countries share. The philosophies of romanticism, realism, naturalism, and existentialism form the 
basis for literary works written from the eighteenth to the nineteenth and twentieth centuries. A 
study of English literature, and its historical and philosophical background, should increase 
students' awareness of their dual heritage and of the relationships between themselves, 
Englishmen, and all humanity. To learn of these relationships, students of English 2323 will study 
the specific philosophies mentioned above as they are reflected in the literature of England. 
Among the writers we will study are Wordsworth, Blake, Keats, Tennyson, the Brownings, Yeats, 
T. S. Eliot, and Virginia Woolf. We will explore romanticism, realism, the pre-Raphaelites, the 
development of the 19th-century novel, modernism, existentialism, World War I poetry, etc. We 
will also study various forms of poetic technique, imagery, myths, and major themes.  

http://vpiercy.wordpress.com/
mailto:van.a.piercy@lonestar.edu
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Class meetings will consist of both lecture and discussion.  Two exams and one seven 
to ten page paper will form the core of this course.  Unannounced quizzes, and short 
writing and research assignments, will make up the remainder.  Students are expected 
to read each assignment in advance and come to class both prepared and willing to 
discuss it.  Read for both general ideas and specific language details.  Exam questions 
may come from anything in the book, class discussions, or handouts, so take copious 
notes and read closely and systematically.  The term paper should also reflect an 
understanding of the larger philosophical and historical implications of the work we 
examine, so both students’ reading, class discussion, and attendance will be vital there 
too.  By the end of the semester, participating students will be able to 

 Trace, interpret, and evaluate the cultural and literary development of English 

literature, both in form and content, from the Romantic period through the 

20th century.  
 Interpret and evaluate a literary work through understanding its theme, situation, 

tone, structure, and style. 
 Recognize the aesthetic, moral, and intellectual values of literature.  
 Recognize some of the major themes of literature.  
 Understand the distinguishing characteristics of various genres such as epic 

poems, sonnets, odes, elegies, short stories, novels, and allegories.  
 Write logical, well-organized, well-supported critical responses to a literary work.  
 Appropriately document material used as the result of research.  

 
Evaluation and Letter Grade Assignment:  

 Critical analysis based on research (7-10 typed pages, excluding Works Cited) = 30%  

 Two exams (30% each, including the final, which is not comprehensive) = 60%   

 Quizzes (lowest score dropped) = 10%  

Total = 100%  
   

A = 90-100 B = 80-89 C = 70-79 D = 60-69 F = 0-59 

 
Late Work:  
Essays are due at the beginning of class.  If the essay is not complete and printed out, 
you will have to turn in the essay at the beginning of the next class period; the essay will 
be considered late.  Only under special circumstances and only then if you make prior 
arrangements with me, will I consider accepting essays e-mailed to me or turned in to 
my mailbox.  Regardless of the reason, five (5) points per class period will be deducted 
from late out-of-class papers unless, no later than the day before the paper is due, you 
make arrangements for an extension.  Unless I indicate otherwise, an essay granted an 
extension must be turned in the following class period, after which the essay will be 
counted late.  Finally, UNLESS YOU MAKE SPECIAL ARRANGEMENTS WITH ME 
AHEAD OF TIME, EXAMS AND QUIZZES CANNOT BE MADE UP OR  TURNED IN 
LATE, I.E., YOU WILL RECEIVE A ZERO FOR THAT ASSIGNMENT.  

 
Research paper:  
A student who does not hand in a complete and acceptable research paper may 
receive a zero for the assignment.  The requirements for the research paper are 
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provided on the course website, but part of what constitutes a complete and acceptable 
paper is that it is a minimum of 1500 words (excluding title page and Works Cited page) 
long and that it utilizes at least 6 acceptable secondary sources.  

 
 

Essay Formatting:  

1. All essays written outside of class must be typed.  They should be in MLA 
format, double-spaced with one-inch margins and 10-12 point font.  Computers 
are available in E268, the Learning Assistance Center, and the library; printing 
costs ten cents per page.  

2. It is your responsibility to have a copy of your essay in case one of us loses it.  
3. Staple (once) pages together in the upper left-hand corner, and please do it 

before class begins.  I recommend buying a mini-stapler to keep in your book-
bag. 

4. For in-class essays, use bluebook (available at bookstore) or stapled white, lined, 
8 .5" by 11", loose-leaf (not spiral) notebook paper with a margin on the left, 
write only on the front of the paper, and skip lines.  

5. The following information should appear in the upper right-hand corner of in-class 
work and on the title page of out-of-class essays:  

o Your name  
o Class and time  
o Piercy  
o Date  

 
Classroom expectations:  

1. Do not talk during class unless you are contributing to class discussion.   
2. Do not read newspapers, PDAs, or other non-class related materials while class 

is conducted.  Please turn-off lap-tops (unless you have a special 
accommodations form stating explicitly that you need one), and silence and put 
away cellular phones.  

3. Please get to class on time.  If you come to class late, please get class notes 
from someone else besides me.  Coming to class late three times counts as one 
full absence.  

4. If you leave class early frequently, I count those as “late to class” or only at class 
part of the time: three partial attendances will count as an absence.  

5. Please come prepared.  Read the assignments before class.  Do the assigned 
homework so that you may participate fully in class discussion.  The more people 
who are prepared and who participate, the better the class will be for everyone.   

 
Attendance Policy:  
One of the keys to success in this course is consistent attendance.   Listed below are the 
number of absences you are allowed.  If you are absent more than that number, you will 
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lose two points to your final grade for each extra day that you miss.1  In addition, I may 
choose to drop you from the class because of excessive absences.  Any variations from 
this policy are strictly at my discretion.  If you are late four times, that will count as an 
absence. 
   

Class Schedule Number of Absences Allowed 

MWF 5 

TTh or MW 3 

Summer 2 

Once a week 2 

  
If you should miss a class, it is your responsibility to obtain lecture notes and 
assignments from a classmate. There is no distinction between excused and unexcused 
absences.  There is an allotment of days you can miss precisely in order to provide 
flexibility for life’s unforeseen events.  If those events begin to intrude too much on the 
time you can spend in class, you should seriously consider dropping the course. 

 
Withdrawal Policy:  
Withdrawal from the course after the official day of record (see current catalog) will result 
in a final grade of “W” on the student transcript and no credit will be awarded. If you 
decide you want to withdraw from the class before "W" day, it is your responsibility to go 
to the admissions office and ask for a drop slip.  Do not just stop coming to class and 
expect me to drop you.  

 

 
Academic Integrity:  
Below is the LSCS statement on academic integrity from the LSCS catalog:  

LSCS is committed to a high standard of academic integrity in the 
academic community. In becoming a part of the academic community, 
students are responsible for honesty and independent effort.  Failure to 
uphold these standards includes, but is not limited to, the following: 
plagiarizing written work or projects, cheating on exams or assignments, 
collusion on an exam or project, and misrepresentation of credentials or 
prerequisites when registering for a course. Cheating includes looking at 
or copying from another student's exam, orally communicating or 
receiving answers during an exam, having another person take an exam 
or complete a project or assignment, using unauthorized notes, texts, or 
other materials for an exam, and obtaining or distributing an unauthorized 
copy of an exam or any part of an exam.  Plagiarism means passing off 
as his/her own the ideas or writings of another (that is, without giving 
proper credit by documenting sources).  Plagiarism includes submitting a 
paper, report or project that someone else has prepared, in whole or in 
part.  Collusion is inappropriately collaborating on assignments designed 
to be completed independently. These definitions are not exhaustive.   

                                                 
1
 For example, if you miss a total of ten days for a MWF class,  you will have exceeded the 

number of allowed absences by five days and effectively decreased the best grade you can get in 
the class to a “B.” 
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When there is clear evidence of cheating, plagiarism, collusion or 
misrepresentation, a faculty member will take disciplinary action including 
but not limited to requiring the student to retake or resubmit an exam or 
assignment, assigning a grade of zero or "F" for an exam or assignment; 
or assigning a grade of "F" for the course.  Additional sanctions including 
being withdrawn from the course or program or expelled from school may 
be imposed on a student who violates the standards of academic 
integrity. 

In most cases in my class, intentional cheating, plagiarism, or collusion will result in an 
"F" in the course.  

 

ENGL 2323 Tentative Schedule (Spring 2011) 

Note:  All reading and writing assignments are to be completed for the date 
on which they appear on the schedule. In other words, be prepared to 
discuss those readings on that class day.   

 

 
WEEK 1— Holiday 

Jan. 17 
No Class 

 
WEEK 2— Course Introduction 
 

Jan.  24 

o Introduction to the course.  Romanticism and its Foundations 
o “The Romantic Period, 1785-1830,” pp. 1-25. 
o “The Romantic Period”, pp. C1-C8 (between pages 448 and 449). 
o Anna Letitia Barbauld, biography, pp. 26; “The Mouse’s Petition,” 

pp. 27-28, and “To a Little Invisible Being…” pp. 36-37.   

 

 
WEEK 3— Blake 

Jan. 31  

o Blake, biography, “Religion” poems, “Songs of Innocence and 
Experience,” pp. 76-97 

o  “The Marriage of Heaven and Hell,” pp. 110-120. 
o “A Song of Liberty,” pp. 121-22. 
o Blake, prose and two letters, pp. 124-129 

o “Religions in England,” appendix (pp. A71-A74, at the back of the 
book). 
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WEEK 4— The Revolution Controversy 

Feb. 7  

o Charlotte Smith, Biography, p. 39 and “The Emigrants,” pp. 42-47 
and “Beachy Head,” pp. 47-53. Byron introduction, pp. 607-611 and 
“Darkness,” pp. 614-616, and “She Walks in Beauty,” p. 612, and 
“Napoleon,” pp. 625-627.   

o The Revolution Controversy, pp. 148-149; Edmund Burke, 
“Reflections…” pp. 152-158; Mary Wollstonecraft, “Vindication of 
the Rights of Men,” pp. 158-163. 

 
 

WEEK 5— 

Feb. 14 No class  

 
WEEK 6— The Revolution Controversy, continued; Wordsworth, The 
Prelude 

Feb. 21 

o Thomas Paine, “Rights of Man,” pp.163-167; Mary Wollstonecraft, 
biography,167-170; “Vindication of the Rights of Woman,” 170-180. 

o Wordsworth, biography, pp. 243-245, and “Michael,” pp. 292-301 

o “Preface to Lyrical Ballads,” pp. 262-274; The Prelude, pp. 322-
389—We’ll read selections from this TBA. 

 
WEEK 7—  Coleridge and The Gothic 

Feb. 28 

o Coleridge Biography, pp. 424-426;  
o “The Rime of the Ancient Mariner,” pp. 430-446; “Kubla Khan,” 446-

448; 
o  “The Gothic and the Development of a Mass Readership,” pp. 577-

579; selected short stories (handout or online) Walpole, 579-582; 
the Aikins, pp. 582-587; Radcliffe, pp. 592-595.   

o Midterm Exam Review. 

 
WEEK 8—Midterm Exam 

Mar. 7 

o Midterm Exam  
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WEEK 9—Spring Break—March 14-19 

 
 
WEEK 10— Victorian Era 

Mar.  21 

o Begin Volume E.  “The Victorian Age (1830-1901)” (979-1001). “Evolution” 
(1538).  Charles Darwin (1539 and 1545):  From “The Descent of Man” (1546-
49). “Industrialism:  Progress or Decline?”(1556-57). “The Children’s Employment 
Commission” and From “First Report of the Commissioners, Mines” (1562-64).  
Friedrich Engels (1565-66):  From The Great Towns” (1565-72).  Charles 
Dickens:  From Hard Times (1573-74). The “Woman Question” (1581-83):  
Coventry Patmore (1585), From “The Angel in the House”(1586-87); Mary 
Wollstonecraft (167-70), (reread) “Introduction” to A Vindication of the Rights of 
Women (170-74);  Florence Nightingale (1598), From “Cassandra” (1598-1601).   

 
WEEK 11— Draft of research paper thesis and outline due; Victorian Era 
continued 
 

Mar.  28 

o Elizabeth Barrett Browning, biography, pp. 1077-1079; sonnet 43, p. 1085;  
o Robert Browning, biography, pp. 1248-52: “Porphyria’s Lover” (1252-53); “My 

Last Duchess (1255-56).   
o Alfred, Lord Tennyson (1109-12):  “The Lady of Shalott” (1114-18)  
o Tennyson (cont.):  “Ulysses” (1123-25); “Tears, Idle Tears” (1135-36).   
o Draft of research paper thesis and outline due;  
o Matthew Arnold (1350-54):  “Isolation:  To Marguerite” (1354-55); “To 

Marguerite—Continued” (1355-56).  “Dover Beach” (1368-69).  

 
WEEK 12— Victorian Era 
 

Apr.  4 

o Oscar Wilde (1686-87):  “Preface” to The Picture of Dorian Gray (1697-98).  The 
Importance of Being Earnest (1698-40).  

o Film: The Importance of Being Earnest or Possession. 
o LAST DAY TO DROP AND RECEIVE A "W" is APRIL 11 

 
 

   

WEEK 13— Late Victorian Era and early Twentieth Century; Annotated 
Bibliography due (four sources) 
 

Apr. 11 
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o “The Twentieth Century and After” (1827-50). Thomas Hardy (1851-52):  “Hap” 
(1868-69); “Neutral Tones,” “The Darkling Thrush” (1871); “Channel Firing” 
(1877-78). Hardy (cont.): “The Convergence of the Twain” (1878-79); “Ah, Are 
You Digging on My Grave?” (1879-80).  

o Annotated Bibliography due (four sources) 
o  “Voices from World War I” (1954-1955); Rupert Brooke (1955), “The Soldier” 

(1955-1956); Wilfred Owen (1971), “Anthem for Doomed Youth,” “Dulce Et 
Decorum Est” (1974); “Futility” (1976). 

 
WEEK 14— Modernism; Draft of Research Paper due (bring two typed 
copies) 
 

Apr. 18 

o D. H. Lawrence (2243-2245) “The Horse Dealer’s Daughter” (2258-2269), “Love 
on the Farm” (2273-2275), “Snake” (2278-2280). 

o Draft of Research Paper due (bring two typed copies) 
o William Butler Yeats (2019-22): “Down by the Sally Gardens” (2024); “The Lake 

Isle of Innisfree” (2025); “When You Are Old” (2026); “The Second Coming” 
(2036-37); “Leda and the Swan” (2039). 

 
WEEK 15— Modernism 
 

   Apr. 25 

o T.S. Eliot (2286-89): “The Love Song of J. Alfred Prufrock” (2289-93).  
o Virginia Woolf (2080-81): “The Mark on the Wall” (2082-87).  
o Dylan Thomas (2444-45):  “The Force that through the Green Fuse Drives the 

Flower” (2445-46); “Fern Hill” (2448-49); “Do Not Go Gentle into That Good 

Night” (2450).  
o Doris Lessing (2543-44): “To Room Nineteen” (2544-65).  

 
WEEK 16—Contemporary period; Final draft of Research Paper due 

May 2 

o W. H. Auden (2421-2422), “As I Walked Out One Evening” (2427-2428), “Musée 
des Beaux Arts” (2428-2429), “The Unknown Citizen” (2431-2432), “September 
1, 1939” (2432-2434);  

o Final draft of Research Paper due 
o Seamus Heaney (2822-24):  “Digging” (2824-25); “Punishment” (2826-28).   
o Derek Walcott (2586-87):  “A Far Cry from Africa” (2587-88); From Omeros 

(2591-93).  

 

 
WEEK 17— Final Exam Week, May 9-14  

Exact Time: (see http://www.lonestar.edu/examschedule.htm)  
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Monday class May 9 7:00PM to 9:20PM  

 


